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1. HACHHOPT ®OHJJA OHEHOYHbBIX CPEACTB

1.1. ObsacTb NpUMEeHEHU s

®onxa omeHouHbix cpeactB (POC) — HeoTbemsiemas YacTb pabodeit
nporpaMmbl  JucuuIuinHbl «lIpakTyeckas (oOHETMKAa aHIIIMICKOTO SI3bIKa» U
MpelHa3HAYeH JUIsi KOHTPOJIA UM OLEHKHM O0pa3oBaTENbHBIX JIOCTHXKEHHIM
CTYJI€HTOB, OCBOUBILHX IPOrPAMMY TUCUHUILINHBI.

1.2. Hesn u 3ap0a4n GOHIA OLIEHOYHBIX CPEICTB

Henp @®OC — ycTaHOBUTH COOTBETCTBUE  YPOBHS  MOATOTOBKH
oOyuaromerocsi tpeboBanusim @OI'OC BO OakanaBpuaT 10 HamnpaBlICHUIO
noarotoBkn 45.03.01 ®umonorus, yTBEpKACHHBIM NpPHUKa30M MuUHHCTEpCTBA
HAayKH u BBICIIETO oOpa3zoBaHuUs Poccuiickon denepanuu
ot 12 aBrycta 2020 roga Ne 986 (c U3MEHEHUSIMH U IOTIOJTHEHUSIMHU).

1.3. Ilepeyens kKommeTeHU Ui, GopMHPYeMBIX B Mpomecce OCBOCHMS
OCHOBHOI1 00pa30BaTeJIbHOI POrPaMMBbI
IIponiecc  OCBOEHUST ~ OUCLUILIMHBI

CICOayromux KOMHGTCHHHﬁ U MTHIUKATOPOB UX JOCTUIKCHHA:

HampaBlieH Ha (opMUpoOBaHUE

Koa no ®I'OC BO | NuankaTop 10CTHKEHU S

O6menpodeccrnonaabHbIE

OIIK-2. Cnocoben
podecCHOHAIEHON  IeATSIBHOCTH, B

HUCIOJIL30BATh B | OIIK-2.1. 3HaeT OCHOBHBLIE IIOJIOJKEHHUSI WU
TOM | KOHIICIIIMY B 00JIaCTH OOIIEro SA3bIKO3HAHMS,

YHClie NeAarornyeckoil, OCHOBHBIE MOJIOXKEHUS
Y KOHILIETIIUU B 00J1aCTH OOIIEro S3bIKO3HAHUS,
TEOPUH M MCTOPHUH OCHOBHOTO HU3Yy4aeMOTro
SI3bIKA (A3BIKOB), TEOPHUU KOMMYHUKAIIUH.

TEOPUH M HMCTOPHH OCHOBHOI'O H3y4aecMOro
s3bIKa  (S3BIKOB), TEOPHH KOMMYHHKAIIHH,
JUHTBUCTUYCCKON TEPMHUHOJIOTHH, IPUMEHSICT
uX B Tpo(decCHOHAILHOW, B TOM YHCIIEC
[1€IarOrMYECKOH JIEATEIHLHOCTH.

OIIK-2.2. OcymecTBisieT mnepeBox ©u (WiH)
HUHTEPIIPETALIMIO TEKCTOB PA3JIMYHBIX THIIOB.
OIIK-2.3. COOTHOCHUT  JIMHI'BUCTHYECKHE
KOHIICIIIIUK B 00JacTH HCTOPHH U TEOPHUHU
OCHOBHOT'O M3y4aeMOTO sI3bIKa, B TOM YHUCIIE, B
[1€JarOrHYECKOH JIEATEHHOCTH.

1.4. JDranbl GpopMHUPOBAHMS KOMIIETEHIUI W CPeACTBa OIECHUBAHUA

YPOBHA UX ¢(pOPMHUPOBAHHOCTH

1 cemecTtp / 2-3 TpUMeCTp

Jransl popmupoBanusa komnereHuuid | Komnerenuun KoHTpo/IbHO-0LICHOYHBIE
cpeacrsa / cnocod
OLICHMBaHUS

Tema 1. Phonetics as a science. Vowel | OIIK-2 Brimonnenue MIPAKTUYECKUX

sounds. 3aJaHuH, doneTnyeCKUit
JUKTaHT

Tema 2. Consonant sounds. OIIK-2 Brimonnenue MPAKTUYECKUX
3a/1aHU, doHeTHUECKHi




JIMKTAHT
Tekymas arrecranus OIIK-2 KonrposnbHas pabora
IIpoMe:kyTOUHasi aTTECTALUSA OIIK-2 Ok3amen/ — / DK3aMeH
2 cemecTtp / 4 TpUMecTp
Tema 3. Sound modification. Syllables. OIIK-2 Beinonsenne MPaKTHYECKUX
3a/laHui, (doHeTHUECKHiA
JMKTAHT
Tema 4. Word and sentence stress. OIIK-2 Beinonsenne MPaKTHYECKUX
3a/1aHU, doHeTnyeCKU
JMKTAHT, TIOATOTOBKA MPOEKTA
Tekymas arrecranms OIIK-2 KoHnTposibHas padboTa
ITpome:KyTOUHASI ATTeCTALUSA OIIK-2 3auér / 3auér
3 cemecTp / 5 TpUMecTp
Tema 5. The notion of intonation. Intonation | OITK-2 Boinonnenue MPaKTUYECKUX
patterns. 3a/1aHH, doHeTnyecKuit
JIMKTAHT
Tekymas arrecranms OIIK-2 KonTponbHas pabora
ITpome:kyTOUHAS ATTeCTAIHS OIIK-2 3auér / 3auér
4 cemecTp / 6 TpUMecTp
Tema 6. Intonation patterns and sentence | OITK-2 Brimonnenue MPaKTUYECKUX
types. 3ajaHuil, doHeTHueCKnHit
JTMKTAHT
Tema 7. Tempo and Rhythm. OIIK-2 BrinosHenune HPaKTUYECKHUX
3aJaHHH, dboHEeTHYECKUI
JIMKTAHT
Texymas arrecranus OIIK-2 KonTtposbsHas pabora
IIpomMeRyTOUHAS ATTECTAIUS OIIK-2 Oxsamen / Dk3amen

1.5. Onucanue nokasareJsieii opMHpPOBaAHMS KOMIIETEH UM

Koa xomnereHnun

Pe3ysabTarsl chOpMUPOBAHHOCTH

OIIK-2.

CnocoOeH  HCIIOJB30BaTh B
podeccruoHaIbHON
JEATEIbHOCTH, B TOM 4YHCIIE
[1€1arOrHYECKOM, OCHOBHEIE
[OJIO)KEHUST M KOHIEIIMK B
001acTH OOIIEro S3LIKO3HAHMA,
TEOPUM U HMCTOPUU OCHOBHOTO
M3y4aeMOro si3blka (S3BIKOB),
TEOPUH KOMMYHUKAIIHH.

3HaeT: OCHOBHBIC TOJOXKEHUS M KOHIENIMH B 00JacTu
o0IIero s3bIKO3HAHUSA, TEOPUM U HMCTOPUU OCHOBHOIO
M3y4aeMOTO sI3bIKa (S3bIKOB), TCOPUU KOMMYHHUKAIUH;
Ymeer: uAeHTUDUUIUPOBATH KIIOUEBBIE TEOPETUUYECKHE
MOJIOKEHUS S3BIKO3HAHUS, TEOPHH M HCTOPUU OCHOBHOTO
M3y4aeMOTo si3bIKa (SI3BIKOB) TPAMOTHO (POPMYIHPOBATH UX B
(dyHIaMEHTANbHBIX S3bIKOBETYECKUX TEPMUHAX;

Biageer: MOHATHIHBIM U TEPMHUHOJOTHYECKHM ammapaToM
o0IIero s3bIKO3HAHUS W TEOPUU U HUCTOPHUH OCHOBHOTO
U3y4aeMOTO SI3bIKa (SI3BIKOB).

1.6. Kputepum oueHUBAHHWS KOMIETEHI[HMIi Ha Pa3HbIX 3Tamax MHX

(popmupoBanus

Bua yueoHo# padoTbl

KoanuecTBo 0aj10B

1 cemecTp / 2-3 TpUMecTp

020 390

Pa6ora Ha 3ansTHsx (19x 2/9x 4) 38 36

Hanwucanue moaynsHOro Tecta (2 x 13 /2 x 19) 36 38




DK3aMeH 26 26
HToro 3a cemecTp: 100 100
2 cemecTtp / 4 TpUMecTp (01010 300
Pabora Ha 3ansaTusx (26 x 2 /4 x 10) 52 40
Hanucanue moaynpHoro Tecta (2 x 11 /2 x 17) 22 34
3auér 26 26
HToro 3a cemecTp: 100 100
3 cemecTp / 5 TpUMecTp (0010 300
Pa6ora Ha 3ausaTusx (20 x 3/6 x 8) 60 48
Hanucanue moynbHOrO Tecra 14 24
3auér 26 28
HToro 3a cemectp: 100 100
4 cemectp / 6 TpUMecTp (01010) 300
Pabota Ha 3ansTHsx (26 x 2/ 3 x 13) 52 39
Hanmcanue momynbHOTO Tecta (2 x 11 /2 x 17) 22 34
DK3aMeH 26 27
Wroro 3a cemecTp: 100 100

HaxkonureianHas cucteMa ouneHuBanuda mo 100-0a1abHONM HIKaJIe

Yerbipexodai-
JbHaA
cucremMa
OLICHUBAHUS
JK3aMeHa

100-
oaiIbHAA
HIKaJIa

BykBenHas mkaJa, coorsercrpyromas 100-
0aJUIbHOM LIKAaJIe

Cucrema
OIlCHUBAHUA
3adera

OTIHUYHO

90-100

A — OTIMYHO — TEOPETUYECKOE COJICPKAHHE
Kypca OCBOEHO TIOJIHOCTBIO, 0€3 Tmpo0esoB;
HEOOXOJAMMBIC MPAKTHUYCCKHE HABBIKM PAOOTHI C
OCBOCHHBIM MarepuaioM c(GOpMHUPOBaHBI; BCE
NPEIYyCMOTPCHHBIE  TPOTpaMMOM  0OydeHUs
y4eOHbIC 3aJaHWs BBIOJHEHBI, Ka4eCTBO WX
BBITIOJIHEHHS OIICHEHO YHCIIOM OallIoB, OJIM3KAM
K MaKCUMaJIbHOMY

Xopo1uio

83-89

B — o4yeHb XOpPOIIO — TEOPETHUECKOE COJIepKaHne
Kypca OCBOCHO IMOJHOCTbIO, 0€3 mpoOemnoB;
HEO0OXOUMbIE TPAKTHUECKHUE HaBBIKM PabOTHI C
OCBOEHHBIM MaTepHuaIoM B OCHOBHOM
c(hOpMHUPOBaHBIL; BCE MpPeyCMOTPEHHbBIE
nporpaMMoii  oOyueHuss  y4ueOHbIe  3aJaHUS
BBITIOJTHEHBI, Ka4yecTBO BBITIOJTHEHU S
OOJIBIIMHCTBA U3 HUX OLIEHEHO YHUCJIOM Oajos,
OJIM3KUM K MaKCUMAJIbHOMY

Xopo1o

75-82

C — xopomo — TeOpeTUYECKOe COAEpKAHNE Kypca
OCBOEHO TIOJHOCTBIO; HEKOTOPBIE NPAKTHUYECKUE
HaBbIKM pabOThl € OCBOGHHBIM  MaTepHajoM
c(opMUpPOBaHbI HEJ0CTaTOYHO; BCE
OpEeIyCMOTPEHHBIE  MpOrpaMMoll  00ydeHUus
yuyeOHble  3aJaHUsl  BBINIOJHEHBI,  KauecTBO
BBINIOJIHEHUSI HM OJHOTO W3 HUX HE OIICHEHO
MUHHMAJIbHBIM YHCIIOM 0aJlsIOB, HEKOTOPbIE BUbI
3aJJaHU BBINOJIHEHBI C OIHOKaMH

3auteHo




Y noBneTrBo-
pHUTEIBLHO

63-74

D — yZ#OBIETBOPUTENBHO — TEOPETUYECKOE
COJIep’)KaHNE JUCLUUIUIMHBI OCBOEHO YaCTUYHO, HO
npoOeibl  He HOCSAT CYILIECTBEHHOTO XapakTepa,
HEOOXOUMBIE TPAKTUYECKHE HABBIKM PAOOTHI
C OCBOECHHBIM MaTepuaIoM B OCHOBHOM
c(OpMUPOBaHEI; OOJIBIIMHCTBO
IPEIyCMOTPEHHbIX  IPOrpaMMoil  0OydeHus
yu4eOHBIX 3aJaHUN  BBINOJHEHO, HEKOTOpbIE
U3 BBIIIOJIHEHHBIX 33/1aHUM, COJEpKAT OUIMOKH

Y noBneTBo-
pUTETBHO

50-62

E — 1DocpeacTBEHHO  —  TEOPETUYECKOE
COJIep’)KaHME  Kypca  OCBOEHO  YacTHYHO;
HEKOTOpbIE  IPAKTUYECKHE HAaBBIKU  pabOThI
HEe CPOPMUPOBAHBI, MHOTHE IPEAYCMOTPEHHbIE
mporpaMMoii  o0y4deHust  yuyeOHBbIE  3amaHus
HE BBIMOJIHEHB! JINOO KAayecTBO  BBINOJIHEHUS
HEKOTOPBIX M3 HUX OILIEHEHO YHCJIOM OaJuioB,
OJIM3KUM K MUHUMAJIbHOMY

Heynosnerso-
PUTEIBHO

21-49

FX — HeynoBIETBOPUTENBHO — TEOPETUYECKOE
coliepKaHWe  Kypca  OCBOGHO  YaCTHYHO;
HEO0OXO/IMMbIe TMPAKTUYECKUE HaBbIKU pPabOThI
HE c(hopMUPOBaHBI; OOJIBIITUHCTBO
MPEIYCMOTPEHHBIX  MPOTrpaMMOl  OOydYeHUs
y4eOHBbIX 3aJaHUN HE BBITIOJHEHO JIMOO KadueCTBO
UX BBITIOJIHEHUSI ~ OLIEHEHO  YHCIIOM  0asioB,
OU3KUM K MUHUMAaJIbHOMY; npu
JOTIOJTHUTEIILHOM CaMOCTOSITEIbHONW paboTe Haj
MaTepuajIoM Kypca BO3MOXKHO TIOBBIIIECHUE
KayecTBa BBINOJIHEHUS y4EOHBIX 3a/JaHUI

Heynosnerso-
pHUTETBHO

0-20

F — HeymoBJIETBOPUTEIFHO — TEOPETUYECKOE
COJIepKaHWe Kypca HE OCBOEHO; HEOOXOIMMbIE
NPaKTUIECKUE HaBBIKH paboThI
He chopMUPOBaHBI; BCE BBHIMOJIHEHHBIC YUeOHBIC
3a/1aHHs cojepxar rpyobIe OIINOKH,
JIOTIOJTHUTEIIbHAS. CaMOCTOsITeTIbHAasE paboTa Haj
MaTepHalioM Kypca He NPUBEICT K KaKOMY-JIHOO
3HAYMMOMY TOBBIIICHHIO Ka4eCTBa BBITIOJHCHUS
yueOHBIX 3a/1aHui

He 3aureno




2. KOHTPOJIBHO-OIEHOYHBIE CPEACTBA

2.1. OueHo4YHbIE CPEACTBA TEKYLIET0 KOHTPOJIS

TeMbl JIAd MOATOTOBKH IPOEKTOB.

1. The notion of Sentence Stress.

2. Normal, Logical and Emphatic sentence-stress.
3. Content and Function words.

4. Sentence stress in questions.

IIpuMepsl MOAYJIBHBIX TECTOB
Module test Ne 1.

a) Theoretical Part.

What does the term intonation imply?

What is called “an intonation group”?

What parts of an intonation group do you know?
Characterize major groups of the head?

What do you know about a descending head and its types?
What is called “accidental rise”?

S0 o0 oW

b)  Practical Part.
1. Name the parts of the intonation group in the following sentences:
a) Did he bring her a present?
b) 1 beg your pardon!
c) Let me invite you to the party.
d) There’s no need to lose your temper.
e) I’ll be quite ready by tomorrow morning.

2. Name the types of the nuclei.
No. No. No. No.
No. No. No. No.

3. Intone the following sentences:
a) How many pencils do you want? (context)
Buy me half a dozen, please. (Stepping head)
b) I've lost my handbag. (context)
When are you going to learn to be more careful? (Falling head)
€) So sorry he’s left. (context)
What a pity we didn’t ring sooner! (Falling head)
d) Here are the magazines. (context)



Don’t put them all on my table. (Stepping head)
e) What shall I tell John? (context)
Ask him to come as soon as he is free. (Falling head)

Module test 4
2" year
f) Theoretical Part.
a. When Mid level tone is used?
b. What do you know about intonation of Parentheses at the beginning of
the sentence?
c. Write about intonation of Direct Address.
d. What is known about intonation of the Author’s Words preceding
Direct Speech?
e. What can you write about Intonation of Enumeration?
10 points
9) Practical Part.
Intone the following sentences and explain them:
1. The best seats at the theatres are those in the stalls, the circle, and the
upper circle.
2. “I’'mready now,” I said. “Good bye”.
3. She asked: “Have you got any seats for tomorrow?”
4. “You’ve got them, haven’t you, Emily?” asked Miss Green. (sure)
5. “Stop it!” shouted the little girl to her brother.
6. Ann, at what shop did you buy this hat?
7. When we were children, we used to enjoy playing on the beach.
8. Our trip is up, I’m afraid.
9. Would you like coffee or cocoa for breakfast?
10. Go to the seaside, if you want to have a good rest.
20 points

2.2. OueHo4YHbIE CPEACTBA JJIA POMEKYTOYHOI aTTeCTAlMU

Bompocsl k 3auery:
What if the subject of phonetics?
Name organs of speech. Characterise active and passive organs of speech.
How do vowels change in the stability of articulation?
How do vowels change in the tongue position?
How do vowels change in the lip position?
What do you know about the length of vowels?
What influences the length of diphthongs?
How would you help your fellow-students if the says set instead of sat?
What is the difference between close, mid and open vowels?

CoNoaRwNE



10.What advice regarding length would you give to fellow-student, who is to
pronounce word sequence: bore-board-bought?

11. What is called reduction?

12. What degrees of reduction do you know?

13.Mark sentence-stress and underline all the content words in the following
sentence: | sent them a photo of the children. What parts of speech are content
words?

14.Mark sentence-stress and underline all the form words in the following
sentence: They all went for a walk in the park. What parts of speech are form
words?

15.Characterize consonants in the degree of noise.

16.Charactirize consonants in the manner of articulation.

17.Characterize consonants in the place of articulation.

18.What is called sonorant? Give their classification.

19.How are fricatives classified according to the place of articulation?

20.What is assimilation?

21.Give three examples illustrating degrees of assimilation.

22.What if the difference between progressive and regressive assimilation?

23.What is a syllable? What principles of syllable division do you know?

24.What syllables are called stressed? What are the degrees of word stress?

25.Talk about words with primary and secondary stress.

26.Divide into syllables and explain the stress position in the following words:
popular, popularity, responsible, responsiblity, appeciate, appreciation.

27.Talk about group of words with two primary stresses.

28.Stress in compound words.

29.Show how the accentual pattern is modified under the influence of the rhythm
in the following sentences: His books are well-known. He is a well-known
writer. This is quite well-known.

30.Mediolingual consonants are made:

f) with the back part of the tongue raised high to the hard palate
g) when the blade of the tongue is against the back part of the teeth ridge
h) with the front part of the tongue raised high to the hard palate
1) none of it
31.Consonants. The place of articulation is determined by:
h) The type of obstruction
1) The active organ of speech against the point of articulation
J) The force of breath effort
k) None of it
32. According to the degree of noise consonants can be:
¢) Voiced and sonorants
d) Voiceless and sonorants
e) Voiced and voiceless
f) Stop and plosives



33.Consonant [b] is:

a) Voiceless

b) Constructive

¢) Labio-dental

d) None of it
34. Consonant [m] is:

a) Voiceless plosive

b) Occlusive nasal sonorant

¢) Voiced sonorant

d) Constrictive nasal sonorant
35. What is a sonorant? State the difference between sonorant and noise consonant.
36. How does the difference in voicing influence the length of the preceding
vowels?
37. What is the difference between the two consonants in the word bob?
38. Define the stops according to the place of articulation.
39. Transcribe the following words: Rich, character, card, thought, blouse, zeal,
vision, comb, bomb, autumn, gnaw, sing, mute, proud, tree, pew, sweet, dew,
author, soup.
40. What fricatives are bicentral?

Bonpocebl k 3k3aMeHy

1. Intonation. The intonation group. Its parts.

2. Methods of indicating intonation on the staves, basic rules for sentence
intoning.

Types of Nuclei.

Types of the head and Pre-head.

The tail.

Types of the Head.

What are the types of the descending head. Give examples to illustrate.

What are the types of ascending head. Give examples to illustrate.

© © N o 0 &~ W

What are the types of the level head. Give examples to illustrate.

10. In what communicative types of sentences do we use descending head?
11.1n what communicative types of sentences do we use ascending head?
12.Intonation patterns and Sentence Types (Statements, Special Questions).

13.Intonation of General Questions, Imperatives and Exclamations.



14.Accidental Rise.

15.Sequence of tones: Alternative questions.

16.Disjunctive questions.

17.Sequence of Tones: The Simple Sentence; Intonation of Adverbials.

18.Intonation of Enumeration.

19.Intonation of Direct Address.

20.Intonation of Author’s Words.

21.Intonation of Parentheses.

22.Intonation of Compound Sentences.

23.Intonation of Complex Sentences

24.The use of the falling tone.

25.The use of the rising tone.

26.The intonation of imperatives. Give examples to illustrate.

27.Why do you think parenthetical words and phrases do not always form
intonation groups at the beginning of the sentence?

28.Tell the difference between normal and logical sentence stress.

29.Give examples where the shifting of sentence-stress changes the meaning of
the sentence. Use them in situations.

30. Read the sentences below pronouncing the parenthetical words with the low
fall, low rise and the fall-rise. Observe the difference in meaning: As far as |
know, he is stubborn. Personally, | am not very keen on opera.

31. Give examples to illustrate intonation patterns in different types of questions.

32. In which circumstances special questions can be pronounced with rising tone?

33. Intone the following sentences and explain intonation pattern in them:

Ann, have you done your homework?

Yesterday, he played football the whole day.
He came home late yesterday, didn’t he?
34. Intone the following sentences and explain intonation pattern in them:
Where have you out my umbrella?
There are apples, pears, cherries and bananas in the bowil.
If the weather is nice, we will go on a picnic.
35. Which intonation patterns help to make the sentence more emphatic?



